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Please note:  For your convenience, here is a list of the English Department faculty, email addresses, and office hours  
for fall ’20.  If office hours are not convenient, please make an appointment.   
Make sure you speak with your advisor well in advance of spring ’21 Registration (which begins Nov. 3)

INSTRUCTOR 
OFFICE HOURS      Fall 2020 

All Hours via Zoom Email OFFICE 

Baker, Calvin By appt. cbaker1 PMH 318 

Benzon, Paul Sabbatical pbenzon PMH 311 

Bernard, April Sabbatical abernar1 PMH 319 

Black, Barbara 
Chair  W 10:00-11:00 & by appt.  bblack PMH 313 

Boyers, Peg Email pboyers@skidmore.edu  pboyers PMH 327 

Boyers, Robert Email rboyers@skidmore.edu  r

http://cms.skidmore.edu/english/faculty/bernard.cfm
http://cms.skidmore.edu/english/faculty/black.cfm
mailto:mboyers@skidmore.edu
http://cms.skidmore.edu/english/faculty/boyers-r.cfm
mailto:mboyers@skidmore.edu
http://cms.skidmore.edu/english/faculty/golden.cfm
http://cms.skidmore.edu/english/faculty/greenspan.cfm
http://cms.skidmore.edu/english/faculty/hall.cfm
http://cms.skidmore.edu/english/faculty/hrbek.cfm
http://cms.skidmore.edu/english/faculty/marx.cfm
https://outlook.office365.com/owa/calendar/MichaelMarx@skidmore.edu/bookings/
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EN 103                  WRITING SEMINAR I     
4 credits 
Designed to be accessible to a wide range of students, this course uses a variety of real-world topics and text types as students build 
audience-based writing skills for effective communication and persuasion.  Students will learn reliable strategies to gain confidence 
and develop an academic voice in a supportive community of writers, with special emphasis on making effective grammatical and 
stylistic choices.  Along with writing skills, the course supports critical thinking, critical reading, and organizational skills that 
translate to other courses. 
 
Section 02          A. Suresh 
WF 8:40-10:00          Online Sync 
 
Section 03          A. Suresh 
WF 10:30-11:50          Online Sync 
 
EN 105                  WRITING SEMINAR II       The Department 
4 credits 

http://cms.skidmore.edu/english/faculty/stokes.cfm
http://cms.skidmore.edu/english/faculty/wolff.cfm
http://cms.skidmore.edu/english/faculty/woodworth.cfm
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while others are marked as incapable, ugly, or even inhuman? How do literary “freaks” and “monsters” establish 
the boundaries of “normal,” even as they seem to disrupt the very nature of the “natural”? Requirements for 
the course will include participation in seminar discussions, short written responses, and three analytical essays. 
 
EN 105 02         FOOD FIGHTS    C. Jorgensen 
MWF 8:00-8:55          Online Sync 
 
Everyone has a favorite food, and most have at least one food they won’t touch. But food is about more than 
taste: it references memory, community, language, and culture.  Sometimes that yields nostalgia; sometimes it 
produces conflict. In this class, we w
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EN 105 06               ARGUMENTS FROM THE STAGE                J. Fawcett 
WF 8:40-10:00              Online Sync         
 
“Theatre remains any society’s sharpest way to hold a live debate with itself. If it doesn’t challenge, provoke or 
illuminate, it is not fulfilling its function” (Peter Hall, The Necessary Theatre). In centuries past, when the majority 
of the population was illiterate, the theatre was more than entertainment; it was a political tool. Today, we have 
unlimited access to arguments, polemics, and opinions delivered via a sound bite; however, despite intense 
competition from social and mainstream media, theatre remains a powerful means for provoking change. In 
this writing seminar, we will examine contemporary plays and documentary theatre techniques to understand 
how the arguments are constructed and what role theatre plays in current public discourse. The goal of the class 
is to develop a rigorous process for creating written work that is clear, thought-provoking, and elegant. 
Coursework includes two polished essays, short written responses to daily readings, a writing portfolio and peer 
critique. 
 
EN 105 07       MEAN GIRLS: THE ROLE OF   J. Fawcett 
TTh 8:10-9:30                        UNLIKEABLE FEMALE CHARACTERS  Online Sync 
 
In her 2015 essay “I Was Not a Nice Little Girl,” author Gillian Flynn writes, “I think women like to read about 
murderous mothers and lost little girls because it’s our only mainstream outlet to even begin discussing female 
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with stories of societal change? And what are the particular limitations of youth rebellion? We will draw on a 
variety of texts, including images, novels, essays, and films, to help us consider these questions and develop the 
skills of analysis and critical thinking. Course requirements include regular writing, peer-editing, and revision 
assignments. 
 
EN 105 12                       WORK!                         R. McAdams 
MWF 2:15-3:10                       Online Sync            
  
What do you want to be w7 (i)0.56J
0.14 (you)-3p4(         )5-bh9b7     
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writing well about them too! This term, we will give special attention to Fantasy films about memory, and 
embodiment. We will study some of the early classic fantasies as well as new movies.  
 
Some likely directors for study in spring 2021: Tim Burton, Jordan Peele, Guillermo del Toro, Hirokazu 
Koreeda, Spike Jones, Mikodo Shinkai, and many others. Students develop key skills in composition, as we 
examine and discuss the best effects of literary essays.   
 
Requirements: 3 major essays on film, drafted and revised; several short exercises; weekly reading 
assignments; workshop of drafts; a final personal essay project on film. Class discussion participation is 
required.  
 
EN 105 17         OUTSIDERS, REBELS, & MISFITS   A. Evans 
TTh 9:50-11:10                                Online Sync 
 
The radical, the dropout, the punk, the criminal, and, at times, the artist all represent versions of 
extreme lives lived outside the status quo. Original thought often relies on a strong individualism that 
cuts two ways: it draws unique individuals into prominence while simultaneously alienating them and 
marking them as outsiders to convention. From the biting political critique of the prison-bound 
anarchist to the offhand social commentary of the rambling hobo, this course will examine writing by 
or about those on the margins as they peer in on - and sometimes lash out against - society. Through 
an analysis of thinkers like Emma Goldman, Jack London, Allen Ginsberg, Assata Shakur, and the 
CrimethInc. collective, we’ll consider what it means to be an outsider, how subject position impacts 
authority, and what significance voices of dissent and/or divergence have in society. As we explore 
the role transgressive ideas play in shaping our collective thinking, our work will also involve a 
rhetorical examination of first-person testimonial as a form of appeal and the potential of the dialectic 
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Though this course can be taken in partial fulfillment of Honors Forum requirements, non-Honors Forum 
students are welcome to join the class. They will find the readings, discussions, and writing assignments 
challenging but not daunting. 
 
EN 105H 02     MELTDOWN: LITERATURE, CULTURE  ,  T. Wientzen 
MW 3:30-4:50                              AND CLIMATE    Online Sync 
 
Climate change is often thought of as a technical problem, something squarely in the domain of the sciences 
and policy makers. What practical value do the humanities really offer in mitigating the mass extinction of 
species or rising sea levels, after all? Yet the sheer scale of climate change demands new cultural narratives that 
might allow us to navigate a dramatically changed future. If our species is to survive, we will, in short, require 
new ways of thinking about the world and the cultures that define us. In this course, we will engage a wide array 
of cultural texts that register our moment of ecological history—and texts that imagine possible futures for us. 
We will read and write about work by scientists, public policy experts, and historians, as well as creative texts 
by filmmakers and fiction writers. Among other things, we will ask how moving between scientific knowledge 
and cultural texts might help us understand and confront a future utterly unlike the past. 
 
EN 110                            INTRODUCTION TO LITERARY STUDIES  
4 credits 
 
This course introduces students to the practice of literary studies, with a particular emphasis on the skills involved in close reading.  
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EN 211 01          FICTION      J. Parra 
TTh 1:10-2:30          Online Sync  
3 credits 

Why do we care about literary characters? After all, we know that they aren’t real people navigating the same 
world we inhabit, and yet they seem to demand our attention and emotional responses as if they were. What’s 
the use of this strange game of make-believe—a phenomenon that didn’t take its modern form until the middle 
of the eighteenth century? Motivated by this question and others, this course will introduce students to the 
study of literary fiction. We will discuss important literary critical categories such as plot, character, narrative, 
and genre and examine techniques such as “free indirect discourse” that have defined modern fiction as we 
know it. Because literary fiction has long been dominated by the rules of what is known as “realism,” the course 
will continually return to the complicated question of what realism is and what it is not. Readings may include 
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COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE  
 
EN 217 01              FILM     R. Boyers  
TTh 4:30-5:50          Online Sync  
3 credits 
 
An introduction to the art of film, this course invites students to think about the many different kinds of works 
available in a medium that reaches pretty much everyone but continues in many quarters to be associated—for 
obvious reasons—with mass entertainment. Students will be introduced to debates about the nature of the 
medium itself, and invited to consider what differentiates an ambitious, challenging film from a merely efficient 
studio product that asks little of its viewer beyond passive reception. 
 
The syllabus will include films by master directors from all across the world, so that students will engage in 
discussion and debate not only about cinematic issues but about the lives, perspectives and ideas central to a 
variety of cultures. Films to be studied include the following: 
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Chin, Cathy Park Hong, Maxine Hong Kingston, Jhumpa Lahiri, Chang-rae Lee, John Okada, Viet Thanh 
Nguyen, and Charles Yu. Film and TV: Harold and Kumar Go to White Castle, Never Have I Ever.  
 
COUNTS AS A “LANGUAGE AND LITERATURE IN CONTEXT” COURSE  
COUNTS AS A CULTURAL DIVERSITY COURSE  
 
EN 224 001         LITERATURE AND THE ENVIRONMENT   M. Emerson 
MW 3:30-4:50          Hybrid  
3 credits  
 
A pristine wilderness marred by the presence of humans—an ecosystem ravaged by the toxic effects of pesticide 
spray—
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where African American writers have re-appropriated and revised words and ideas that had been used to 
exclude them from both American literary history and America itself.  Our text will be the Norton Anthology of 
African American Literature.  Assignments include two short essays (2 pages) and a longer synthetic essay.    
 
COUNTS AS A “LANGUAGE AND LITERATURE IN CONTEXT” COURSE  
COUNTS AS A 
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of this globally best-selling category, including urban hardboiled noir, police procedurals, psychological 
suspense, cozy house mysteries, locked-room puzzles, and several contemporary novels and films about 
detectives who defy the status quo. We’ll ask why detective stories are so much fun to read and watch, and seek 
to understand how that pleasure is bound up with both endorsement and critique of a society’s dominant values. 
Students will be responsible for an active and richly analytical engagement with the issues of the class. 
 
COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE  
 
EN  229 03   NOIR: FILM AND LITERATURE   A. Bernard 
TTh  1:10-2:30             Online Sync Mix  
3 credits 
 
In this class, we will explore the gritty, crime-filled stories of American Film and Literature Noir’s roots and 
history through the 19th, 20th, and 21st centuries: from the Gothic Horror to German Expressionism and early 
silent films. The hey-day of Noir comes in the 1940s and 50s, with the American writers Raymond Chandler, 
Dashiell Hammett, James M. Cain, David Goodis, and Jim Thompson and with Hollywood’s black-and-white 
interpretations of their stories. 
 
Among the many questions we will ask:  What is Genre? How do film and literature differ in story-telling 
techniques? Why do history and context matter when looking at a genre?  Where are women and people of 
color 
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live, consume, create, and connect when we are always online? How do we understand and engage with the 
bodies and identities on the other side of the screen? What new formations of agency, action, power, and 
control emerge in a digital world, and what are the consequences of these formations? 
 
In this course, we’ll take up these and other questions as we explore how authors, filmmakers, game designers, 
artists, and activists reckon with the profound aesthetic, social, political, and historical transformations(a)-5.9 (l)-2.5 nd
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COUNTS TOWARD THE EARLY PERIOD REQUIREMENT  
 
EN 350 01       MODERN IDENTITY AND THE 18 TH  CENTURY   B. Diaby 
Th 6:10-8:55          Hybrid                           
3 credits 
 
What makes us an “us” at all? In this class, we will explore the influence of Eighteenth Century thought and 
literature on four aspects of modern identity: race and empire, dis/ability, gender and sexual difference, and 
the concept of the species.  
 
We will read key literary work by Jane Auste
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Emphasis will be placed on primary sources, with some secondary and theoretical sources as counterpoints. 
The authors and artists we survey may include Caryl Churchill, Wallace Shawn, Suzan-Lori Parks, Young Jean 
Lee. 
 
EN 364W 01                  DISABILITY NARRATIVES    S. Mintz 
MW 3:30-5:20          Online Sync 
4 credits 
 
The memoir boom of the last few decades has been especially important for people whose bodyminds don’t 
conform to standard shapes, sizes, or modes of moving, sensing, thinking, feeling, and knowing. It was the 

https://www.skidmore.edu/registrar/forms/independent-study.php
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ADVANCED WORKSHOPS 
 
EN 379 01             POETRY WORKSHOP    P. Boyers 
W 6:00-8:45          Online Sync 
4 credits 

Intensive practice in the writing and critiquing of poetry. Workshop format with most class time devoted to 
discussion of student writing. Reading and weekly writing assignments aimed at increasing the poet’s range 
and technical mastery.  

PREREQ: EN 251, 280, 281, OR 282: PLUS PERMISSION OF INSTRUCTOR.  
SEE APPLICATION PROCESS BELOW.  

EN 380 01             FICTION WORKSHOP    G. Hrbek 
WF 8:40-10:00          In Person 
4 credits 

An intensive workshop for committed writers. Though there will be informal discussion of published writing, 
our primary task will be the critiquing of student work. Attendance, class participation, and thoughtful written 
response to student writing are of paramount importance. Main creative requirement: two short stories of 10-
12 pages each, both of which will be revised after being workshopped. 

PREREQ: EN 251, 280, 281, OR 282: PLUS PERMISSION OF INSTRUCTOR.  
SEE APPLICATION PROCESS BELOW.  

Application Process for 300-level Creative Writing Workshops (EN 378 Nonfiction Workshop, EN 379 
Poetry Workshop, EN 380 Fiction Workshop): Five days prior to the first day of Registration, students must 
email the following information to the professor of the course you wish to enroll in: 1) a list of previous creative 
writing and/or genre courses taken at Skidmore (EN 211 Fiction, EN 213 Poetry, EN 215 Drama, EN 219 
Nonfiction, EN 280 Intro to Nonfiction Writing, EN 281 Intro to Fiction Writing, or EN 282 Intro to Poetry 
Writing), EN 228W Intro to Creative Writing 2) the name and number of the course being applied for, and 3) 
a writing sample in the genre of the workshop to which you are applying 5 poems, or 8-10 double-spaced pages 
of fiction or nonfiction. Your name should appear in the upper- right hand corner of every page. In consultation 
w
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EN 375 02                 AMERICAN LITERATURE & CULTURE IN THE 1990s    W. Lee  
TTh 11:30-12:50         Hybrid  
4 credits 

I Love the ’90s. The 90s Are Back. How ’90s Are You?   
  
It might seem strange to 
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EN  381F 01            ADVANCED PROJECTS IN WRITING:  FICTION   C. Baker 
Th 6:10-8:55               Online Sync 
4 credits  

Workshop format concentrating on discussion of projects. Preparation of manuscript to be considered 
for departmental honors, in support of application for graduate writing programs, and/or for 
publication.  
 
PREREQUISITES: ONE SECTION OF EN 380  
 
EN 381P 01             ADVANCED PROJECTS IN WRITING: POETRY    A. Bernard 
M 6:00-8:45          Online Sync                               
4 credits 

Intensive practice in the writing and critiquing of poetry in a rigorous but generous workshop.  Considerable 
reading in poetry old and new, along with written comments on the reading, will also be a part of the class. 
 
PREREQUISITES:  ONE SECTION OF EN 379  
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